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Snorr Sturluson's account in Heamskringla of the events of 1066 15
strongly colored by his Scandinavian perspective on English history. He
treats the Battle of Stamford Bridge at length, since the subject of his
narrative is King Haraldr of Norway, who is killed in this engagement
(ogether with his men. "The Battle of Hastings, which might be considered
equally deserving of attention, if not more so, 18 passed over quite briefly,
as neither Norwegians nor Ieelanders are invelved. Curiously enough,
the Icelandic descriprions of the Battle of Stamford Bridge — Snorrt’s in
particular —have long been recognized as being based on details of the
Battle of Hastings.! This borrowing has never been adequately cxplained
and is usually considered some sort of historiographical faillure on the
part of the leelanders. T will argue that Snorri’s goal was not to provide
a historically accurate account of these events at all, in the modern sense
of the phrase “historically accurate.” Instead, I suggest that Snorn
deliberately appropriates the Hastings material for reasons of ideclogy.
In ¢xploring Snorri’s manipulations of political, Christian, and heroic
rhetoric in the service of his own nationalistic program, we will [ind that
his account of the ill-fated MNorweglan invasion tells us very little about
eleventh-rentury England, but quite a lot about the historical cun-
sciousness that produced The Battle of Malden and Hamskringla alike.

However, the sagas of Heimskningla are prefaced with an introduc-
tion that suggests otherwise: Snorri’s prologue discusses the nature of
his various sources, which include genealogical poems, skaldic verses,
and ora! reports, together with his assessment of their reliability. Although
the prologue beging disingenuously — far from claiming to be telling “the”
truth, Snorri’s only certainty 1s that old men of wisdom considered such
ancient poems 1o be true —his concern is apparently to establish the facts



of what happened in the past.? Nonetheless, modern readers thus lulled
into thinking that Snorri's assumptions about historiography must be
the same as ours today are in fact being misled. For one thing, certain
kineds of rlata that Snorri treats as historical {e.g., reports of miracles,
visions of saints, and supernatural occurrences) are no longer considered
so. For another, Snorri often “substantiates™ his story with references
to objects whose existence is claimed to attest 1o the historicity of cer-
tain events —even when comparison with other sources makes 1 clear
that these “cvents” are of his own creation. Most importantly, Snorri’s
accounts of the kings of Norway are emplotted in a specific literary form:
the biographical saga.? As a result, the shape of his histories is dictated
by the techniques of saga compasition, and not necessarily by other pat-
terns that might be detected in the data that constitutes the historical
field * Theodore Andersson poses the question thus:

Can such a narrative be called history? Tr clearly does
not deserve the name if history has to do with proximuty
to the truth because it 1s more than doubtlul that Snoern
had anything in the way of sources antertor to [the saga
he drew on] and claser to fact. Nor does it qualily (f
history has to do with the faithful representation of carlier
documents because it 13 obvious that Snorrl took scan-
dalous liberties with his sources. His work 15 i somce
ways a fictional revision of the history transmutted to him.
But if history in a period withour firsthand records 1s
rather to be judged in terms of shrewdness and plausibili-
ty, if history's mission is simply to make sense of the past,
then Snorri’s history writing i Aemskringla observes a
high standard.?

Andersson is right to question what we mean by calling Heimskringla
“history.” However, to judge that Snorri is “simply” making sense of the
past is o fail to question what Snorri means by “history” —to fail to take
into account Snorri’s own historical position and historical project. [ want
to argue that the sagas of Heimskringla are not “ip some ways a fictional
revision of . . _ history,” but are in the largest sense fictional. They are
not an imagining of “how it might have been” that is justified by an ap-
proximation to the facts of the past; they are a depiction of “how it had



to have been” that is justified by its usefulness to the demands of the
present.®

Snorri’s account of the Battle of Stamford Bridge is part of the saga
of King Haraldr Sigurdarson of Norway (1015-66), who after his death
acquired the nickname “hardridi” (“hard-ruler, tyrant”}. Haraldr was
the half-brother of St. Qlafr and, from 1046-47, co-regent with King
Magnis the Good, St. Olafr's son and successor. After Magniis’s death,
Flaraldr ruled Norway until he was killed at Stamford Bridge in a brief
but costly attempt to pursuc his claim that he had inherited the throne
of England from Magnds (who had inherited it from the son of Canuic
the Greart).

Both Snorri’s emplotment of the events of Haraldr's life and his mode
of explaining thern are literary, rather than historical or “realistic.” Some
modcrn critics have tended to read their own assumptions about historical
causality into Heimskringla, but [ believe they are mistaken. For exarn-
ple, Marlene Ciklamini claims that Snorri sees (he Norwegian kings’
insatiable desire to extend their political dominion as a FECUTTent, un-
changing force or passion in the history of Norway.” [ would argue that
Snorrt, ike most historians of aristocratic ages, had little notion of general
or external historical forces acting on people, and instead aliributed
historical force to the will and character of prominent individuals.® His
means of cxplaining this hismritr'al force is no different from his depic-
tion of a similar force in a more fictional text: Sporri presents hoth the
ruling dynasty of Norway and the family of Egill Skallagrimsson as pat-
lerns of successive generations of contrasiing personalities.

Also typical of saga style is Haralds saga’s lack of an overt moral at
the end of the narrative. This absence, however, should not be taken
to ruean that Snorri did not want his audicnce to draw such a moral,
Although Snorri exerts only an indireet control over his audience’s reading
of the saga, it is an inescapable one. [lis method is to situate Haraldr's
actions so definitively withio the historical context established by St
Olifr, and confirmed by Magnis, that to judge him by any other stand-
ard becomes almost impossible.

1. The legacy of St. (j.!'czﬁ

Snorri uses a number of techniques of saga composition (0 achieve
this end, chief of which is the use of parallelism and antithesis, By this
means he is able to link the three sagas of St. Olifr, Magmis, and



Haraldr, and yet set Haraldr apart from the other two.? For example,
cach saga contains a sct of two pivotal dreams or visions. While in
Jerusalem, Olafr dreams of 2 man who tells him to return to his native
land, for he is destined to be king of Norway forever {{jfrgf': saga helga,
Ch. 18). After fiftcen years of ruling Norway, Olafr is deposed, but while
in exile in Russia, he has another dream in which he is told o return
to the kingdom God gave him {Ch. 188). Similarly, when Magnus is
debating whether to delend Denmark against an enormous army of
heathen Swedes or to flee because of the great odds against him, his
father appears to him in a dream and counsels him to fight {Magnaiss
saga ins gdda, Ch. 27). Miraculously, Magnis's army defeats thelr ap-
ponents. Many years later, when Magn(s and Haraldr have subjugated
Denmark for the second time, St. Olafr appears to his son again and
offers him the choice of coming to him that moment or living to be an
old and powerful king, but one who had committed a terrible crime.
Magniis asks him to choose, and the saint chooses to have Magnus corne
to him. Magnus soon falls ill and dies (Haralds saga, Ch. 28).'% Like
Magmis in Denmark, Haraldr's return to Norway is prefaced by a vision
and made possible by a miracle (Ch. 14). At the end of s life, before
icaving for England, Haraldr drearms of St. Olafr, who warns him that
death awaits him, and that God is not to blame for it (Ch. 82). Like
Magnus, IHaraldr choases death, but in contrast to his good nephew,
he makes his choice by ignoring the saint’s wishes, and his death scems
an evil one. '

The use of parallelisn and antithesis is especially noticeable 1n the
parts of the sagas recounting the kings’ dealings with England and the
battles in which they are killed,'? Again, Haraldr is both linked and con-
trasted with St. Olifr and Magmis. For cxample, early 1n hus career
as a warrior, Olafr joins King /thelred in driving the Danes out of
England (Ch. 11). Althelred’s success is made possible by a strategem
Olafr devises for removing the Danes from London Bridge (Ch. 12},
yet this triumph of Norwegian cunning is overshadowed by Canute’s
later successtul invaston of England. Haraldr, on the other hand, is un-
successful in his attempt to win England for himself in a bridge battle,
yet this Norwegian defeat foreshadows the defeat of the English Harold
by William the Conqueror. In general, Haraldr’s harsh behavior towards
the end of his life is contrasted with ¢, Olafr's greater gentleness towards
the end of his: one example of this is the brothers’ differing views of



plundering before their last battles. St. Ol4fr forbids his men o plunder,
for if they should die i battle, it is best to depart without li-gaincd wealth
{Ch. 217). When Haraldr lands in England, he starts plundering at once,
subjugating the whole district; his men kill a large number of people
there: and seize all the booty they can {Ch. 83). Finally, of course,
Haraldr's decision to claim England stands in contrast to Magnus's deci-
sion to let King Edward hold his kingdom in peace for him and to kecep
the kingdoms God gave him directly (Ch, 37).

Another typical saga technique Snorri uses is that of stranded or
interwoven narrative. Accounts of St. Olafr's mitacles are spliced mnto
the events of Haraldr's story, producing a thematic counterpoint berween
the saint's supernatural powers and the king's cunning, which he uses
to obtatn and keep power in this world. For cxample, Snorri recounts
the strategems by which Haraldr, the commander of the Varangian
Guard, captures four towns in Sicily (Chs. 6-10}: trapping the birds of
onc town and tying burning twigs to them, so that they fly back to their
nests and set them afire; digging a secrer tunnel under the walls of
another; holding games outside the walls of a third for so long that the
inhabitants let the besiegers come closer and closer to the gates; and
starting rurnors of his own illness and death, so that his funeral proces-
sion 15 welcomed into the fourth town.!? In contrast to Haraldr's ploys
to enter edifices closed to him is the miraculous escape from prison which
St. Olafr provides for his half-brother after the Empress Zoc has him
imprisoned for wanting to return to Norway (Ch, 143,

Third, Snorri provides a dircet comparison of St. Olafr and Haraldr
in the voice of @ man who knew them hoth, agaln using parallelism and
antithests. It is worth repeating this passage in full;

A man named Halldérr, the son of Brynjélfr Camel the
Old, was a shrewd man and a great chieftain. This is
what he said when he heard people saying how unlike
onc another the two brothers, St. Olifr and King
Haraldr, had been. “I was held in high regard by both
brothers, and so I knew their natures very well; and I
have never known any two men so much alike. They
were both highly intelligent and extremely brave in bat-
tle, hungry for wealth and power, imperious and
haughty, able rulers, and ruthless in punishment, King



Olafr forced the people to adopt Christianity and the true
faith, and cruelly punished those who were slow to obey
him. ‘The chicfrains would not endure his just and rightful
rule and raised an army against him, and killed him 1n
his own kingdom. For that reason he was made a saint.
King Haraldr, however, went to war for fame and power,
and he forced everyone he could into submission; and
so he was killed in another king's land. Both brothers
were copsiderate and generous in their everyday man-
ner. They travelled widely, and were men of great enter-
prise. And all this made them outstanding and [amous
far and wide.”!t

Asis usual in saga narrative, the summary provided by a man respected
in the community ray be taken as representing the author’s own views. !
This is certainly the case here, for Halldérr is a fiction invented by
Snorri— he is unattested in any other historical source.® Reinforced by
the multiple instances in which Snorri has depicted Haraldr and Olafr
as parallel yet contrasting hgares, Halldérr's evaluation can therefore
be accepted as Snorri's.

“I'he moral we are evidently to draw [rom the saga of Haraldr, then,
does not only concern the proper relationship between king and chief-
tain, as has been the focus of several scholars’ study of Hetmskringla. '?
Rather, the other lesson of flaralds saga 1s that political boundaries are
divinely established, so that even a king who is the rightful ruler of his
own land loses his divine mandate when he wages war on a country that
(rod has set another over.!® King Haraldr was only a middling student
of history; he learncd trom Olafr's experiences in domestic politics, but
his half-brother’s religious example went unheeded, as did the example
which Haraldr's nephew, King Magnis, set bath in foreign affairs and
in the care of bis soul, when he declined to press his claims in England
and preferred to die young vather than commit a great sin,

It is irvesistible to connect this second moral with Snorri’s own
historical situation, in which apother wily Norwegian king, Haken
Hikonarson, was attemnpting to extend his dominion over another
sovereign country, Iceland. Snorri's indirect criticism of Haraldr's literally
overstepping the bounds of his responsibility as king of Norway would
therefore imply a criticism of Hékon's aims in Iceland, and most scholars



rake 1t as such. But if we accept this rnading of Haraldr's invasion of
Fugland, does it not imply a condemnation of William the Conqueror’s
invasion as well? Surprisingly, perhaps, T will argue that it does not.
To explain this apparent inconsistency, we rnust return to Snorri’s ad-
ditions to his source text and consider the philosophy ol history implicit
in Hemskningla, as well as the ideology this theory supports,

Snorrt's main source is the saga of Haraldr Sigurdarson found in
the compilation of kings’ sagas known as Morkinskinna, although he
also made use of the redaction found in Fagrskinna, a compilation later
than Morkinskinna but drawing from scveral other sources besides
Morkinskinna, '* He made many revisions, but only two groups of them
concern us here. One 1s the set of three miracles he adds in the middle
of the saga; the other is the use of Anglo-Norman accounts of the Battle
of Flasungs as the basis of the account of the Battle of Stamford Bridge.2°

Unlike the carlier miracies and visions of 8t. Olafr, which are in-
icgral to the action ol the saga, the central miracles do not advance the
plot of the narrative at all. Rather, they are included solely as an oblique
commentary on Haraldr's actions, a commentary which is doubly power-
ful. For one thing, their status as miracles lays claim (o a position of
extra-textual, extra-historical authority from which to launch their
eriticism of the king. For another, their placement within the text gives
them the force of primary events, so that the episodes of Haraldr's Story
to which they are thematically linked seem to be disiorted reflections
of the miracles, rather than primary events which the miracles have
toreshaclowed.

The first of the central miracles (Ch. 55) testifies that rightful
agreements will be enforced by God, cven when it is a king who com-
mits the breach of contract. In this case, Guthormr, St. Olafr's and
Haraldr’s nephew, is refused his agrecd-on share of the enormous hooty
that he and the Irish king Margad had scized from the Welsh. Guthormr
promises the church of $t. Olifr one tenth of the treasure, and with (God
and $t. Qlafr's help, the Irish are defeated at three to one odds on St
Olafr's feast day. We may contrast this situation with the dispute over
the land-dues that later flares up between Haraldr and the Upplanders.
Haraldr is angry at Hakon, the car| of the Upplands, for having helped
his enemy, King Sveinn of Denmark, escape after the Battle of Nissa,
and he decides to collect the land-dues from the Upplanders himself.
For two years the Upplanders refuse to hand over the money, SAVING



that they will gladly pay 1t, but only to Hakon, unless he had forfeited
his rights and his earldora (Chs. 70 and 72). The third vear, after hay-
ing defeated Hékon's forces, though not Hakon himself, Haraldr
systematically lays wastc to the Upplands, maiming or killing the farmers
and burning whole districts, untid the survivors submit o him completely
(Ch. 73). [n the muracle, St. Ofr visits terrible destruction on the Irish
for not keeping their agreement, whereas in its flawcd secular reflec-
tion, Haraldr punishes the Upplanders with equal severity lor keeping
thelrs, |

The second mtracle (Ch. 56) records a spiritual victory of the
Norweglans over the Danes. Here an evil Danish duke who mocks the
cult of St. Qlafr commands his Norwegian servant to bake some hread
on the saint’s feast day or be cruelly punished. The woman tearfully
obeys, praying for Olafr to avenge this outrage, and the saint obliges,
demonstrating the doke’s spiritual blindness and hardness of heart by
sirnultaneously blinding the duke and turming the loaf of bread toto stone.
"This miracle results in the Dapes regularly observing St. Olafr's feast
day ever after, and stands in contrast to Haraldr's inability to conquer
Denmark in spite of the defeats he inflicts on King Sveinn (Chs. 38,
63-64). More specifically, the blind, hard-hearted Danish duke is the
opposite of the soft-hearted Norwegian, Larl Hakon, who after the Bat-
tle of Nissa “turns a blind eyve” so that the captured Damish king, who
once protected him from Haraldr's enmity, can be smuggled back into
Denmark (Ch. 64).

The third miracle (Ch. 57) establishes a spiritual context for the
events of 1066, A cripple in France has a vision 1in which he 1s told he
will be cured 1if he goes to St. Olafr's Church in London. Once in Lon-
don, the cripple asks for directions, but the English don't know which
church is St. Olafr's. A stranger appears and leads the cripple to the
church; when they cross the threshold, the cripple rises up, cured, but
the stranger has disappeared. We may compare this spiritual master-
narrative to the fractured course of secular history, in which Haraldr,
unlike the I'rench cripple, comes to England against 5t. Olafe's advice.
Once there, the failure of recognition is that of the Norweglans with
respect to the English king {(Haraldr doesn’t recogmize Harold God-
winsson, Cho 91), rather than that of the English with respect to the
Norwegian saint. In both cases, the Frenchman profits by the Norwegian
intervention, William being consecrated king of England wn a London



church. 1 will argue shortly that the iruplication here, rhat St Olafr aided
William 1n his ascent to the English throne, is deliberate on Snorri's part.

What Snorri is doing by including these miracles is, {irst, to establish
the cult of §t. Olafr as the spiritual parallel of Norwegian political
hegemony in the secular sphere. Second, by contrasting St. Olafr's prior
successtul “conquest” of Denmark and England with Haraldr'’s later [ailure
1o bring these realms under his political control, Snorri effects a separa-
tion between Norway's imperial atmbitions and the divine mandate that
had previously legitimized them. Interestingly, the strategy of separa-
tion that Snorri uses to eriticize Norwegian impertalism 1s a reversal
of the prevalent historical “myth” invoked in support of leeland's claim
to independence. Identilied and named by Gerd Waolfgang Weber, the
set ol foper constituting the Teclandie “myth of freedom™ (Frethertsmythos)
is found in several genres of Old Norse literature and avails itself of both
political and religious doctrine.*! The Fretheitsmythos situates itself within
the Christian tradition, and does not dispute that Christianity and
Norwegran imperialism were joined in the person of the king of Nor-
way, beginning with Olifr Tryggvason and continuing through Magniis
the (Good. This potent combination of secular and religious authority
presented a serious retroactive threat to leelandic independence, tor ac-
cording to the medieval reading of Paul (2 Cor. 3:17), if pagans will
not accept Christianity willingly but must be converted by the sword,
then they forfeit their secular sovercignty as well.22 The Tcelandic
lustorical myth insists that the country chose 1o accept Christianity of
its own free will at the Althing, thus countering the Norwegian claim
that Olafr Tryggvason converted Iceland forcibly, and hence the
Norwegian claim to sovereignty over [celand in the political sphere as
well. A well-known instance of the Fretheitsmythos is found in Laxdzla saga,
when Kjartan Qlafsson reluctantly accepts baptism at the hands of Olafr
Trygavason, but refuses to become his man and wear fealty to him.?2?
Snorri's reversal of this strategy at this particular poinrt in his history
of the Norweglan kings is of profound imporiance, for now he is able
to condemn Haraldr without implicating $t. OlAfr in his half-brother’s
tailures —in fact, while actively celebrating the patron saint of Norway,
As we shall sec, once Norwegian imperialism and its Christian legitimiza-
tion have been forced asunder, it will be virtually impossible for later
Norweglan kings to join them together again.



2. The invasions of England

‘The second locus of significant alterations Snorri makes is the ac.
count of Haraldr's invasion of England. These alterations form a curious
mixture of corrections of factual errors found in Motkinskinna and
Fagrskinna, and revisions evidently intended to support his own
ideofogical program.?* For example, Snorri lifts the discussion between
the English carl Tostig and the Danish king Sveinn from Morkinskin-
na almost unchanged, except that he substitutes milder words for Tostig's
originally angry concluding remarks (Ch. 78).% By thus establishing
Tostig as a reasonable, level-headed man, Snorri has prepared his
audience to take Tostig's next speech seriously. It comes in the middle
of his attempt to persuade Haraldr to attack England, a conyersation
that Snorri substantially revised {Ch. 79). He has Tostig explain how
important it is for a war-leader who wants to conguer a forelgn people
to enjoy that people’s support, and has him use the examples of Magnis's
conquest of Denmark, Haraldr's failure to do likewise, and Magnis's
decision not to try to conquer England because of the popularity of King
Fdward. The tenors of Tostig’s argument and Haraldr’s subsequent
dream of St. Olafr reinforce one another, illustrating the truth of Aleuin’s
now proverbial words: “Vox populi, vox dei.”

It is not necessary here to go into all the details of how the Icelandic
accounts of Haraldr's invasion are less reliable than the English accounts
they differ from, nor into the details of Snorri’s use of Morkinskinna
and Fagrskinna 26 Rather, the essential point is that Snorri's originality
in this respect lies not in the elements of his account, since for the most
part they arc already present in his Icelandic sources, but in the ends
to which he puts them in exploiting their potential more fully: evil vmens
are reported before the invasion in Morkinskinna and Fagrskinna, but
they arc described in the most detail in Heimskringle. 27 Similarly, details
of the Battle of Stamford Bridge in Morkinskinna and Fagrskinna are
based on Anglo-Norman descriptions of the Battle of Hastings, but the
borrowings there are far less extensive than in Heimskringla. 8

The ILcelandic borrowings from Anglo-Norman historiographers,
particularly William of Malmesbury, function both on the level of con-
tent and on the level of ideclogy. As with the central miracles, Snorri’s
technique is to insert his invented parallels earlier in the narrative than
the events he drew them from. In the case of Stamford Bridge, the in-
tent is to characterize Haraldr and the Norwegians as heroic but deserted



by their luck.?? By Snorri’s time, the words for “(guod) luck” or “(good)
fortune” were fully harmonized with the Latin complex of terms and
ideas referring to “grace,” so that Haraldr's loss of luck, which is remarked
upon by the English Harold, might well be taken as further evidence
of the loss of Christian legitimation that [ suggested above.?d The iden-
tity between the Battle of Stamford Bridge and the Battle of [{astings
that Snorri emphasizes in Hemskringla irplics that the English occupy
a position —in & historical as well as a military sense — similar to the anc
held by the Norwegians. Harold Godwinsson and his men are now as
ill-fated as Flaraldr and the Norwegians were earlcr, and presumably
for the same reason: God and St. Olafr did not mean for either Hacold
to be king of the Knglish.

Now ar last we come to the answer to our original question: why
does Snore use the Anglo-Norman account of the Battle of Hastings
as his paradigro tor the Batule of Stamford Bridge? The answer is that
at least part of William of Malmesbury's ideclogical program fitted
Snorri’s own view of the place of the Normans in European history, mak-
ing the Cesta regum anglorum a source preferable to any Enghsh ones,
regardless of their factual accuracy. In the context of Anglo-Norman
historiography, Willlam of Malmesbury’s historical objectives are
acknowledged to be contradictory 3! On one hand, he wanted to establish
the continuity of English church history and prove that the Anglo-
Normans had worthy predecessors in England. On the other hand, he
wanted to justify the Norman conquest by demonstrating the deficien-
cies and decadence of the native inhabitants, arguing that the Normans
were both God's chosen people in their own right and the agents of God's
punishment of the sinful English. Tt is this sccond set of abjectives that
Snorri appropriates for Heimskringla, not only by the fact of the borrow-
ing itself, but also by his repeated assertions that the descendants of
William the Conqueror have oceupied the throne of England down teo
the present day, which we may take as evidence that William founded
the line of England’s “rightful” kings.*?

[t might well be asked why Snorri bestows God's mandate to rule
England on a Norman, rather than on a representative of the Danish
line, such as Harold Gedwinsson, who could trace his ancestry back to
the father of Canute, or on a representative of the English line, such
as Edgar the Atheling, the son of the popular King Edward. Aside from
the Anglo-Norman explanation —that the very fact of William's success



signifies God’s favor — we must consider Normandy's place in Snorri’s
view of Scandinavian history.

Snorri relates the origins of the Normans in the saga of Haraldr
Fair-hair, who forged the many district-kingdoms of Norway into a single
domain (Ch. 24). Normandy, like Iceland, was settled by chieftains flee-
ing Ilaraldr’s war of unification, although the Norweglans were not
granted their duchy until 911, more than a quarter-century after the
founding of the Icelandic republic. It might be imagined that Snorei,
with his intense intercst in origins, saw Normandy as a parallel to, or
as a political sibling of Iceland, and therefore that he viewed the con-
quest of England by the Normans with a kind of fraternal pride, as the
sort of thing that Iceland could have accomplished, if God had seen fit
to make Tceland an aristocracy instead of a republic. The other side of
the coin, the general Scandinavian sense of superiority (o the English,
also dates back to the time of Haraldr Fair-hair, who wicked King
A.thelstan into fostering his son.

3. Trojans, Remans, Estr, and Vanir

‘I'he critical neglect of origins that obscured Normandy's signiticance
for Snorri has also obscured the historical function of the mythological
material with which Heimskringla as a whole begins, 3 When scholars do
turn their attention to Snorri’s myth of the migration of the Asir from
Asia to Scandinavia, they conflate the account found in ¥rglinga saga
with that found in the Edda, assuming that both texts reveal Snorrt's
“opinions” about the matter.®* In fact, Snorrr’s treatment of the migra-
tion in these two works differs significantly., The Edda’s identification
of the Asir with the ancient Trojans is well known as the medicval Scan-
dinavian instance of franslatio vnpersi, ihe “transfer of empire” which Virgl
invokes in his account of the divinely ordained founding of Rome by
the Trojan Aneas, and which medieval historians, beginning with
Nennius and Fredegar, invoked in turn to legitimize the founding of
their countries. The legend of the Trojan origin of the Asir in Snorrl's
handhook of poetics, however, is primarily intended t0 legitimize the
language of the Lsir (i.c., Old Norse poetry) by sctting it in the con-
text ol the franslatio studii, the “transier of culture” that accompanied the
political trenslatto imperis.

What has not been noticed until now is that nowhere in Hemskringla
does Snorri mention Troy or a Trojan origin. All he says is that the



/Esir came from Asia (¥nglinga saga, Ch. 2) and that south of the moun-
tain chain that divides the land of Svipjé8 the Great (by which he is
assumned 1o mean Scythia), it is not far to Tyrkland, where Odinn owned
great possessions (Ch. 5). Now in the Edda, Snorri says that Tyrkland
is the Scandinavian name for Troy, so this certainly constitutes an allu-
sion (o Troy, but it is the only one in all of Heimskringla, and a weak
one, at that. 3¢ A comparison of the Eddic passages about Troy with the
corresponding hnes of Ynglinga saga shaws the extent of Snorri’s omissions.

In the Prologue to the Edda, Snorri says that the world is divided
into three parts, Africa, Europe, and Asia (p. 4). He asserts that Asia
15 the center of the world, a place of great wealth and beauty. Next he
mentons “the most excellent house and dwelling that existed, which was
called Troy, We call it Tyrkland.™? Snorri goes on to describe the skillful
adornment of the city, its political structure, and a Trojan king named
Munon or Mennon: “He married the daughier of the head-king, Priam;
she was named Troan. They had a son—he was named Tror, the one
we call Pore. ™ ¥nglinga saga also begins with world geography, bur after
Asia 1s listed (p. 10), Troy, Uyrkland, and the Trojans are not even
mentioned, much less described in any detail.

At the end of the Prologue of the £dda, Snorri relates how Odinn,
having led the £sir to Sweden, chooses to live in the tawn that is now
called Sigtuna: “There he ordered the chieftains in the same arrange-
ment which had existed in Troy; he set twelve head-men in the place
to judge the laws of the Jand, and thus he arranged everyone’s rights
as they had previously been in Troy, as the Trojans had been accustomed
to.”3* The corresponding passage in ¥nglinga saga simply reads: “Odinn
sct those laws for his land which had previously been current among
the Aisir 740

‘Towards the beginning of the next section of the Edda, the Cylfagin-
g, Har tells Gangleri how the sons of Borr created the first man and
wormnan, Askr and Embla: “Next, there they made for themselves a town
i the middle of the world which is called Asgarér. We call it Troy. !
The corresponding passage in ¥nglinga saga reads: “East of Tanakvisl
in Asia was called Asaland or Asaheimr, and the chief town of the COuntry
they called ﬁsgar&r_”‘”

The last reference to Troy in the Edda is found at the very cnd of
the Gyifaginning. After Gangleri has returned to his kingdom, the hall
ot the Alsir having vanished around him with a bang, the Asir themselves



continue their reminiscences: “They give these same names (0 the men
who were previously named and to those places which existed there,
<0 that when a long time passed, men should not doubt that they were
a1l the one and same, the /Esic who have now been spoken of and those
who were then given the same names. Forr was mentioned there, then—
the onc who is Asa}nérr the old, the one who 15 Parr the Charioteer —
and (o him is attributed those great deeds which Pore (Heetor) did in
Troy. And men think that the Trojans have told about Ulysses and they
have called him Loki, because the ‘[rojans were his greatest encmics.”
No passage in Ynglinga saga corresponds to this insistent identification
of the Asir with the Trojans.

Instead, Snorri’s Eddic myth of the Trojan origin of the Aisir s
replaced in Ynglinga suga with another myth, that of the war and subse-
quent seitlement between the Asir and the Vanir.# 1t is perfectly clear
that Snorri’s contrastive allocation of these legends in their respective
rexts is deliberate. He could have included them both, if he had chosen;
other myths, most notably that of (efjon plowing Zealand from Sweden,
are found in both the Fdda and in Heimskringla, The question to be
answered is why he distributed these legends as he did. One would think
that the myth of the Trojan origin would be appropriate for a
historiographical work; this was certainly the usual medieval reading
of it. And conversely, one would think that the myth of the war between
the Esir and the Vanir would find a suitable home 1n a texthook of poetics
largely bascd on mythological poems such as Viluspd, in which this war
is of cosmological significance.*? Nonetheless, this 1s not what Snorr
chose to do. As the significance of the Trojan myth for the Edda 1s not
relevant here, 1 will consider only the significance of his ather choice,
the Asir-Vanir war, for Hemskringla.

Sporri follows the geographic opening of Yaglinga saga with a descoip-
ton of Aﬂgarér and its ruler. “Odinn was a great warrior and very widely
travelled, and owned many kingdoms. He was so lueky in battle that
in every conflict he won the upper hand.”™#% Despite his luck, O¥inn is
unable to prevail against the Vanir, who defend their land valiantly.
After much damage on both sides, the Esir and the Vanir corne to terms
and exchange hostages. After some mutual misunderstandings (the Vanir
send the head of the hostage Mimir back to the Asir, and the Asir con-
dernn the effeminate magic and incestuous marriages of the Vanir), a
new political equilibrium is achieved. This myth of the harmonious recon-



ciliation and co-existence of alien cultures is as different as could be from
the recurrent farmlial violence of the Troy story.*?

Only when the new political equilibrium is firmly established does
Snorri situate the Asir within a specifically historical context: “A¢ that
tone, the Romans travelled widely around the world and laid all nations
under themn, but many chieltains fled from their own possessious before
their aggression. But because Odinn was prophetic and wise in mage,
he knew that his descendants would inhabit the north. Then he set his
brothers, Vé and Vili, over Asgarﬁr but he left, and all the gods and
many other people left with him ™2 Snorri here sets up the Roman chief-
tains as parallels to O8inn, in that they are also widely travelled, vic-
rorious war-leaders. The stmultaneity of the expansion of the Romans
and the Asir asserts the equivalency of their two empires without im-
plying any prior relationship between them. Just as the Roman empire
will give rise to the kingdoms of Kurope, the empire founded by Ofinn
will give risc 1o the kingdoms of the North: Sweden, Norway, Denmark,
and, as I argued above, England (by means of the Normans). Having
freed the ancestor of the Scandinavian ruling dynasties from the tyran-
ny of Virgilian historiography, Snerri is able to hegin Norwegian history
with a race of rulers as ancient as the Romans, but untainted by the
amhiguitics of T'roy.

Snorri’s choice of an onginary legend is illuminating in several
regards. In a general sense, the Asir-Vanir settlement endows the history
of Hermskringla with an unproblematic heroic past to be re-enacted and
recuperated. More specifically, the myth of the harmonious co-existence
of the two peoples provides a legitimization of the defusing of Norwegian
imperialisn which [ bave argued takes place in Haralds saga. 1f patt of
Smorri’s historical project was to justily Iceland’s continuving independence
from Norway without severing the economic and cultural ties that joined
the two countries, then a legend about an equitable settlement between
two conflicting groups was more appropriate than one i which the con-
flict is resolved in terrns of domination and subjugation. Marlene
Ciklamini asserts that Snorri found no solution to the problem of Iceland's
relationship to Norway, but I would suggest that in beginning Heimukringla
with the £sir-Vanir war, Snorri at least offers the paradigm of a solu-
tion, 49



4. Interpreting Heimskringla

Snorri’s choice of this legend also illuminates his philosophy of
history. A.Ya. Gurevich has denied that the kings' sagas contain any
philosophy of history, allowing them only “a certain attitude to the course
of human affairs,” which is not expressed in a “conscious, worked-out
system of 1deas and values.” Hayden White, however, has shown that
a philosophy of history of some sort or another informs all
historiographical endeavors, regardless of whether the philosophy is made
explicit in the narrative or not.3! Attempts to articulate the philosophy
of history in Hetmskringla have varied. Siegfried Beyschlag asserts that,
in Snorri's view, the ultimate goal of Norwegian history was the high
medieval feudal monarchy, with one king, crowned in church, ruling
the entire country.3? Since Hermckringle ends with the saga of Magnus
Erlingsson, the {irst sole ruler of Norway to be consecratcd, Beyschlag
would presumably see the philosophy ol history underlyving Hemskringla
as integrative or comic. Marlene Ciklamini, however, points to Snorri’s
“deepening sense of pessirnism which in the last sagas reaches its nadir™;
her focus on the later kings' falling away {rom the spiritual legacy of
St. Olafr would make Hetmskringla’s philosophy of history a reductive
or tragic onc.

I would suggest that the philosophy of history underlying
Heimskringla is neither comic nor tragic, but wonic. Weber has argued
that Snorri ts applving the model of theological or salvation history,
which historical time is divided into two large periods (i.e., that of the
Old Law, and that of the New), to the secular history of Scandinavia,
with the conversion to Chnistianity signalling the beginning of the New
Dispensation.®® The philosophy of history here would be integrative,
in as much as salvation history, Snorri’s model for secular history, will
end with the reunion of the badies and souls of the saved in the Kingdom
of Heaven. To conclude the analysis at this point, however, is to stop
too soon. Snorri’s apparently comic philosophy of history is rendered
sclf-conscious and iromic both by his depiction of men manipulanng the
signs of God's presence in history for their own ends, and by his own
historiographic procedures.

Within the narvanve, the mnst notable example of this irony has
special relevance for my argurnent, since it provides additional evidence
of William the Conqueror’s signihcance to the Norwegian monarchy.
I'his is the consecration of the young Magnis Erlingsson as king of



Norway, an act which results not from the extra-historical will of God,
as manifested by miracles, visions, or emens, but tather from the pelitical
machinations of Magnus's father, Earl Erlingr, and the Archbishop of
Nidaros. Their discusston starts off on a rather hostile note, with the
Earl suggesting that the Archbishop’s recent revenue increases are il-
legal, and the Archbishop retorting that for the country to have a king
who is not a king’s son is more illegal stll. ‘The Earl immediately becomnes
more conctliatory. *Now, [ see a better thing to do here than for each
of us to accuse the other of breach of promise; rather, let us keep our
special agreement in every respect. You support the power of King
Magnils, just as you have promised, and I shall support your power
in all things thar are to your advantage,” and Snorri adds that “their
conversation then took a friendlier turn.”® Archbishop Eysteinn has no
interest in seeking to do God's will in the matter of Norway’s rightful
ruler; as long as he can set the archdiocesan fees, the illegality of Magniiss
kingship will go uncontesied.

Magnds's father, however, wants to settle the question for good.
He cites the example of William the Conqueror, who was the son of
the Duke of Normandy and yet became King of England, and wheedles
the Archibishop with flattering appeals:

But if you will give him roval consecration, then no one
can legally remove him from the kingdom afterwards.
William the Bastard was not a king's son, and he was
consccrated and crowned king over England, and the
kingdom has been held by his kin in England, and all
were crowned . . . Now there 15 an archepiscopal seat
i the country, a great honor and glery for our land.
Let us now increase these good things; let us have a
crowned king, no less than the English or the Danes. 56

Snorret's depiction of the Norwegian king-makers is, at best, a cvnical
one. Moreaver, if I am correct about Snorri’s view of Normandy, Earl
Erlingr’s choice of Williaru 1s an ironic one, for then the Earl is sug-
gesting that they take as a model for Nerway'’s first conscerated king
a man whom Snorri figures as a surrogate {or Iceland in the arena of
medieval umperialism.

For all of Snorri’s ostensible attention to the historical value of skaldic



pociry or reliable witnesscs, the cumulative effect of Hermskringla's sertes
of sagas is literary, rather than hisiworical. Bewwcen the bipartite,
theological structure of history and the interventions of St Olafr, events
scem to be controlled by divine providence, but a closer examination
of the sagas reveals otherwise. Snorri’s historiographical procedures in-
volve such radical revisions of the past that he himself becomes the frimum
maobtle of a providence that functions within the narrative as though it
were divine.

As Weber points out, the use of salvation history as a model for
the pattern of secular history is not sacrilegious: *There 1s, according
1o 3¢, Augusune's irrefutable authority in these matters, no such thing
as ‘profane’ history. All Ausiorie oecurs within the fempus [from the Fall
of Adam to the Last Judgment] and thus forms part of God's divine
plan.™? This is certainly true for the many sagas that take the theological
interpretation of Scandinavian bistory seriously, but Snorri’s ironic
manipulation of this model 1s radical at best, and dangerously close to
blasphemy at worst, as when (:Jr’f:inn, usually portrayed in Old Norse
literature as an evil demon, appears to prefigure St. Olafr. 5

Robert Hanning traces what 1s recognized as the two types of
medicval historiography {i.c., the rhetorical tradition of the ancients and
the theological tradition of Christianity) in the historcal writings ol the
Anglo-Normans, and derives the tension of their historiographical goals
from the co-existence of two mutually distinet views of the past.® Snorri's
appropriation of only one element of Anglo-Norman ideology drastically
simplifies this tension, resulting 1n a representation of the past as un-
problematic and susceptible to recuperation. 8 Nonetheless, Snorri’s own
historiographical goals arc not without their mconsistencies.

Snorri’s ambivalence towards the Norwegran monarchy has long
been noted, being articulated as an uneasy combination either of a respect
for the throne but not necessarily for the individual occupying it, or of
the desire for royal recognition and the fear of royal power.®t This pec-
sonal reaction s manifested historiographically in contradicrory strategies
of depicting the relation between the individual and the histonical pro-
cess. In the saga of St Olifr, Snorri ultimately casts the narrative in
the shape of a tragedy ol princes. After being deposed, Olafr is torn
between the historical hfe's difficult demand that he attempt to regain
his kingdom, and his private desire 1o beceme a monk and devote the
rest of his days to God. T'he pathos of Qlafr’s situation solicits the sym-



pathy ol Snorri’s audience, and with it, their political consent to the in-
stitution of the monarchy. In the saga of King [Haraldr, however, Snorri
invokes quite a different rhetoric. Rather than opposing the historical
and the individual within a Christian context, he sets the historical against
the heroic, Haraldr's situation 1s never rlcplLtcd as pathetic; when he
closes the shrine of St. Ol4fr for the last time and throws the kev into
the river (Ch. 80), we see not a king’s tragic fall, resulting from a character
flaw or the working of an ineluctable fate, but a deliberate refusal of
all that St. Olafr represents, to the extent of approaching apostasy.
Haraldr turns his back on the institution of the menarchy that the saint
legitimized, on the salvation of a hard man's soul, which Olafr showed
could be achieved through martyrdom, and on the familial mentality
that judged him only by how he measured up to his half-brother. Haraldr
rejects the role of Olifr-imitator and adopts that of Germanie hero in-
stead. From this peint on, the discourse of heroic poetry accordingly
replaces that of hagiography: visions of troll-women and the beasts of
battle signal the coming defeat, a causeway of corpses enables the
Norweglans to cross Fulford dryshod, and Iaraldr's men display the
loyalty of Byrhinop’s, who fight undil they are killed rather than survive
their slain leader. 52
Snorri succeeds in manipulating his audience’s sympathics (or St.

Olifr, but his final effort to condemn Haraldr backfires. His aim seems
lo have been to represent Haraldo's return to an anti-Oléfian heroism
as an act of perdition, but his reluctance to forgo the language of
heroism — that is, poetry — undoes him. As a composer of skaldic poctry
whnse artistry was less than his knowledge of the technicalities of the
verse-form, Snarri must have had a personal sympathy for Haraldr, who
before Stamford Bridge uttered a verse mixing fornyrdisiag and rinkenda
meters, and then declared that it was bad, and a betier one should be
made (Ch. 91). His last verse is in dréttkeatt meter, rich in kennings and
merrically perfect; as Gabriel Turville-Petre notes, at last he had suc-
ceeded in creating the kind of poetry which he had admired from his
profecssional skalds. 3 More generally, Snorri’s treatment of Haraldr as
the last of the great Vikings is no diffevent {rom his treatment of Egill
Skallagrimsson. These two literally larger-than-life characters whose lives
bridge the two epochs of history evoke both “admiration and abhorrence”
from the perspective of the thirteenth century.% What has been inter-
preted as a personal ambivalence towards the monarchy on Snorri's part



is cqually an ambivalence towards the past; his nostalgia for the herote
age 13 balanced by his ironie view of its irrecaverability by the lesser
men of the present day.

The contradictory effects of Snorri’s historiographical stratcgy for
[Haraldr are matched by the gaps and coniradictions of Hemskringla's
ideslogy. All ideologies present themselves as “natural” systems of social
relations, deflecting questions and challenges to their authority by label-
ling some of their cnabling assumptions as “obviously” true, and pass-
ing over others in silence. The most important example in Hermskringle
of the former is the starus of $t. Olafr as the standard by which all later
Norweglian kings are to be measured — this is “obviously” true because
God ordawed him to be king of Norway “forever” (Mat eilifu,” Oldfs saga
hefga, Ch. 18). The most important exarnple of the latter 15 Iceland's
status as a country without a king. Non-Icelandic elerics from Saxo Grain-
maticus onward protested that such a situation was unnatural and ought
to be rectified at once, but Snorrl 15 sllent on the matter, treating it as
unproblematic.%® We may view 1n a sunilar ight Sonorr’s suppression
of the conflict between Haraldr and Pope Alexander I that may have
resulted in Haraldr's excommunication; in Heimskringla, God’s will is
made known through St. Otafr, not the pope. 58

To sum up, Snorrt’s account ol the kings of Norway, which on the
surface of the narrative appears to judge them on their own tcrms, In
fact provides an iron-clad justificauon for his [celandic audience’s re-
huctance to vield to Norwegian claims on their country. As [ argued
above, Snorr converts Norway's secular imperial ambitions into religious
ones, substituting the spread of the cult of St. Olafr for the spread of
Norwegian paolitical hegemony. He uses the compositional technique of
parallelism and antithesis to separate the powers of Christianity and the
Norwegian monarchy, which had previously becn united in Icelandic
historical thinking. He then valorizes Ol&fr as an agent of providential
history while alive and as a transeendent, extra-histoncal force alter his
death, to the disadvantage of Haraldr, who 1s shown as rejecting a place
outside of history and returmog to the purcly human rhetoric of heroie
death. Once this scparation is effected, Snorn is able to hold out the
possibility of the recuperation of the onginal unity by offering the example
of St. Olafr to his successors, while simultaneously preventing this
recuperation from ever acrually taking place by his depiction of the reigns
of the later kings of Norway. After the death of Haraldr's son, Magulis



Bareleg, the reigns of Magmis’s sons and their successors are characterized
by the withdrawal of God and St. Olafr from Norwegian affairs; miracles,
visions, and omens are no longer found in the narrative, According 1o
the theory of the divine mandate of kings, only a king who rried to model
himself after St. Olalr could be sanctioned by God to increase his
dominions, as Olafr's son Magnus did, becoming the ruler of Dernark;
the attempts of any other king to do so would not be right in God's eyes, 57
Given the “evidence” of Heimskringla's portrayal of the tweltth-century
falling away from St. Olafr's example and their knowledge of the
Norwegian kings of their own day, thirteenth-century Ieelanders cauld
feel reasonably secure that no saints were likely (o occupy the Norwegtan
throne 1in “modern™ times.

In establishing St. Olafr as the model and legitimating authority
for all later Norwegian kings, Heimskringla scems to have heen an act
of historical intcevention on Snorri's part, a pre-emptive licerary srrike
against the Norwegian monarchy’s ambitions in Iecland. As we know,
Snorri’s efforts in this direction were a failure: he was killed in 1241 by
Glssur h:rrva!dsmn, an lcelandic chieftain operating under orders from
the Norwegian king Hakon Hakonarson, and Teeland yielded to King
Hakon twenty-one years later, Where Snorri's intervention was successful
was 1n historiography, rather than in history. His Icclandic rcading of
Norwegian history completely pre-empted any Norwegian attempts to
do the same. If there were any historians — Norwegian or Icelandic —
writing for the monarchy, neither their narmes nor their works sucvived. 68
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Caral |. Clover, “leelandic Family Sagas,” in Od Norie-ferlandic Literature: A Critical
Curde, ed. Carol [, Clover and John Lindow {Tthaca, 1985), p. 266,

See Robert Hanning, The Vision of History in Early Britain (New York, 1966), pp.
128 1f., and Antonia Gransden, Hisorial Writing in England ¢, 550 to . {307 {Ithaca,
1974, p. 173,

Heimskringla, Vol 1, po 125 Vol 3, pp. 197 and 397,

For example, Ciklamini asserts that Snarri inchided [egendary materials abouet
the early history of Norway because he “recognized that . . . folktales and niyths
articulate in poctic form essential truths about the quality of life and the actions
of men™ (Snorrt Sturfuson, p, 69).

For example, Anthony Faulkes, “Descent from the Grods,” Medineva! Scandinasia,

T (1979), 92-123, and Gerd Wolfgang Weher, Shdeskipi s Das Religions-
geschichtliche Muodell Snorri Srurlusens in Fdda und Heimskringla,” in
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39,
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Sagraikernrmun: Stucdies in Honowr af Hermann Pilsion, ed. Rudoll Simek et al, {Vienna,
1986), pp. 30525,

Empzland and France, respeceevely.

References o Snorrt's Fdda are from the editinn of Anthony Taulkes: Eedu: Fro-
togue and Gplfaginning (Oxford, 1982), This quotation is from p. +.

”})at his ok herbergl er dgaetast heliv verir, er kallat var T'roja. Pat kgllam vér
Tvrkland” {£dda, p. 4.

“Hann ared déctar hgfodkonungs Priami, sd hét Troun. Pau situ son, han két
Tror, pann kgllum vér Par" {Edde, p. 4}

“Skipadi hann par hpflingjum ok 4 pi liking sem verit hafi [ Troja, settd Aif
hatudmenn { stadinum at dzema landslyg, ok svd skipadi hann rétlum gllur sem
fyrr bty verst 7 Troju ok Tyrkir vare vanie” (Edda, p. 6).

“Ofinn set lge i land sinu, pau er gengit hopfdu firr med Asum” ( Hermizringla,
Yol 1, po 20).

“Par nast gerdu peir sér borz | midjom heimi er kalladr er Asgarﬁr. Fat kyllurmn
vér Vroja” {(Edda, p. 153).

“Fyrir austan Tanakvisl { Asia var kallat Asaland eda Asaheine, on hptudborgin,
er var i landing, kglludu peir Asgard” (Hermskringla, Vol. 1, p. 11}

“in Alsir . . gefa ogfn pesst hio sgmu er 48r eru nefnd mgonum ok stdum
peim er par viru, bl pess at pAd er langac stundir 1181 at menn skyldu ekki ifask
i at allir vaeri eimir, peir Asir or nad {6d sagt ok pessie er pi vdru pau somu ngfn
sefin. Par var pa Pérr kalladr — ok er 4i .’i:mhﬁrr hinn gamli, sd er Qkupdrr —uk
honum cru kend pau sedrvirki er Pére {Eetor) ger®i § Troju. En pat hyggja menn
at Tyrkir hatl sagt [rd Ulixes ok hah peic hann kallat Loka, pviat Tyrkir viru
hans hinir mestu dvinic” (Eddn, pp. 54-33).

Symmetrically enough, Yuglinga saga's ome altusion to Troy is matched by a single
allusion ro the Asir-Vanir conflice in the Edda. This is found in the description
of the god Njordr, who was raised in the land of the Yanir but was given by
them as a hostage 10 the Fsir, traded for an As hostage named Haenir. “He [ie,
Njordr] was present at the seitlement between the gods and the Vanic® ("Hann
vard atr szttt med godunum ok Vooum,” p. 23]

See Ursula Dronke, “The War of the ¥sir and Vaoir in Foluspd,” in fdee— Gertalt —
Creschichte: Festrchrift Kluuy von See, od, Gerd Wollgang Weber (Odense, 1988),
pp. 223-38
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“Odinn var hermadr mikill ok rjgk vidigruil ok eignadisk morg riki. Hann var
sva sigrsaell, at © hvern orrastu fekk hann gagn” {Hemokringls, Vol. 1, p. 11).

That Snorri ts well aware of this violence is shown by his account in the Edda
of the first Trojan to be known by both 4 Trojan and a Scandinavian narne,
Tror/Pdry: “When he was vwelve vears old he had his fuil strength. Then he lifted
fen bearskins from the ground ar once, and then he killed Laoricus, his foster-
tather. and his wilc Lota, or Glora, and took the kingdom of Thracia [or himsetf”
{(*Pa er hann wvar 10lf verra hafdt hann fullt afl. P3 lypti hann af jordu tu
bjgrnstgkum glhum senn ok bd drap bann Loricum fésera sinn ok konuw hans Lora
eda Glora ok eignadi sér rikit Thracia,” p. 5).

“f pann tima féru Rumverjahgidingjar vida nm heiminn ok brum undir sik allar
piodir, en margie hgtdingpar 1¢8u fyrir peim &fridi af sinum etgnuam. En fyrir
pvi at Odfinn var forspir ok flqlkunnigr, P4 vissi hann, at hans afkvemnmi i
um nordrhalfu heirosins byggva. Pa settl hann braedea sina, Vé ok Vili, viir :ﬁsgarﬁ,
en hann fir ok diar allic med honum ok mikit 51k annat” { Hermskringla, Vol |

p. 14, italics mine).

Ciklamini, Srorrd Sturiuson, p. 67.

AYa Gurevich, “Sagn and History: The ‘Historical Conception” of Snorr
Sturluson,” Medigsea! Scandinaria, 4 (1971), 42-533; these quotations are fram P53

White, Metahrstory, pp. 30-38

Siefgried Revschlag, "Snorris Bild des 12, Jahrhunders in Norwegen,” in Feitichrift
Walter Haetfie, Dargebracht zu jetnem 80, Geburistog am 28 Mérz 1964, ed. Kur
Rudolph et al. (Weimar, 19663, pp. 5967

Ciklamini, Snerri Sturluson, pp. 164-63.
Gerd Wolfgang Weber, “Sidaskipti,” and "Intellegere Historiam.”

" 'Nu sé ek hér betra rad 6] en hvare okkarr kenni gdrum brigdmah: Haldum
heldr gll einkamdl var, Styrkid pér Magntis konung tit rikis, svd semn pér hafif
heitit, en ek skal styrkja ydare riki ti] allea farsaelligra hlura.” Fér ba gll radan
mjikliga med beim” ({etmstringls, Vol, 3, p. 396).

“En ef Pér vilid gefa honum konungsvigslu, pd m4 engl hanpo taka sidan af
konungdéminum at réttu. Eigl var Vilhjatmr bastardr konungs sonr, ok var hann
vigdr ok kérdnadr til kenungs vfir Englandi, ok hefir sidan haldizk konungdéme
i hans ztt & Englandi ok allir verit kérdnadir. . . . Nd er hér i landi erkistall.
Er pat mikill vegr ok tign lands virs. Aukum vér n1i cnn med gadum hlutum,
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63,

66,
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hotfum konung kdrdnadan €Igi sidr en enskir menn oda Danir” {Heamskringla, Vil
3, p. 397y

Weber, “Intcllegere Historiam,” P. 98, and the references cited there.

Ffare Weber, who holds that Snorri must have viewed the old gods as demons
(“Sidaskipti,” pp. 311 f£.)

Hanmng, The Vinon of Histry, pp. 1268-31. See also Richard W. Southern, “Aspecrs
of the European Tradition of Historical Writing, I The Classical T'radition from
Emhard to Geoffrey nf Monmouth,” Transactions af the Royal Historical Sveiets, Sth
series, 20 (1970), 173-96.

In this respect, his philusophy of history is the political cquivalent of the philisophy
of language underlying the Edde, in which the knowledge of Scandinavian
mythology serves to recuperate the fransparent, pretapsarian relationship between
signtfier and signifed larent in Old Norse pury. Snorn abandons the standard
language theories of Donatus and other early grammarians in order to assert that
the poetic language of the AEsir directly represented their perception of God's
creation --especially in the case of metaphor, where Snorri uses myths to prove
that kennings (“the ship of dwarves” to mean “poerry”) were not mere figures of
speech, but were literally true. See Margaret Clunies Ross, Staldskaparmdl, Snorei
Sturluson’s Urs Puetica’ and Medieval Theorier of Language, The Viking Gollection
{Studics in Northern Civiltzation), 4 (Odense, 1587

Magniis Magnisson and Hermann Paisson, King Haralds Sapa (1 larmondsworth,
1966, p. 34; cf Lars Lonnrath, “ldeology and Structure,” p. 25,

Indeed, the echoes of The Batle of Maldon are persistent as well as ironic, with
the attacking Northmen appropriatng the heroism of the English.

Gabriel Turville-Petre, Flaraldr the Hard-ruler and Hiv foets (London, 1968), pp.
I9-20,

See Joscph Harris, *Saga as Flistorical N ovel,” in Structure and Meaning in (O4d Norse
Literaturz, ¢, John Lindow et al. (Odense, 1986}, pp. 187-219; this quotation
i5 from p. 214,

Saxo is cired in Weber, *Intellegere Historiam,™ p. 95,

See note 1.

It is true that a king modelling himself on St Olitr might think te claim Ireland,

ot a part of it, as Olifr did (fje’a:ﬁ saga funs helpa, chs. 215-17), but the facr that
Crod did not punish the [celanders for rejecting the king's request shows that the



64,

request wias unlawtul and not to be repeated. [n contrase, the Nonvegians' punish-
ment for rising up against St Olafr was many years of hardship and tyranny
under Danish rule.

See Theedore M. Andersson, “Kings' Sagas,” in Clover and Lindow, Oid Norse-
Ieelandic Literature: “Every work [about the kings of Norway] from Ari's felendingabik
to Sturla’s Hakenarsage thus shows some Teelandic coloving” (p. 2273 T am much
ohiiged to Professor Andersson for his comments on an earlier draft of this paper.



